
PERUSAL C
OPY

when I dream 
I dream of you 

this was written during a time we could not see one another—only in our dreams. I want you first to 
consider how the work was originally conceived to perform 

day no 1:  set a time of day, and a location of your choosing. this is where the dreaming 
happens. you visit the dream for as long as you like.  
[ record meditation no. 1, set aside ] 

day no. 2: you have the dream again, but—  
[ record meditation no. 2, set aside ] 

day no. 3: you have the dream again, but this— 
[ record meditation no. 3, set aside ] 

day no. 4: you have the dream again, but this time—  
[ record meditation no. 4, set aside ] 

day no. 5: you have the dream again, but this time it’s—  
[ record meditation no. 5, set aside ] 

day no. 6: you have the dream again, but this time it’s different—  
[ record meditation no. 6, set aside ] 

day no. 7: you have the dream again, but this time it’s different—  
—or are you different 
[ record meditation no. 7, set aside ] 

day no. 8:  you are left to assemble the pieces of the dream. only this dream.  
[ layer meditations no. 1 – 7 against meditation track ] 
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—there are other performance considerations, should you choose to present the work live (or a 
combination of pre-recorded and live) 

- the piano part can be presented in the following ways

- performed live, with one* or two performers at the keyboard
- performed live, with desired timbral manipulations such as pre-recorded elements 

(i.e., an “additional piano player” to avoid re-registration of material), or 
environmental sounds (i.e., decay, reverb, pitch bending), or additional color effects 
acoustically (i.e., preparing the piano) or synthetically (i.e., effects patches) 

- presented entirely pre-recorded, with any of the aforementioned modifications as a 
part of the fixed accompaniment 

- processed in real-time by a disklavier (again, with any of the desired effects)

- the flute part too can be presented in the following ways

- performed live, by an ensemble of seven 
- performed by a flexible number of players, making use of pre-recording tracks and

adding to the fixed (tape) track
- performed by one player, recording tracks and layering them
- performed by vocalists, on vowel and consonant sounds of their choosing
- performed by a combination of flutists and vocalists 
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